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Overview
The technology modules progressively 
develop students’ understanding of 
architectural technology in relation to 
design. Technology 1 introduces the 
fundamentals of structural design, 
material selection, construction 
methods, and building services. 
Delivered through lectures, site visits, 
and workshops, it foregrounds 
sustainable design principles and 
contextualises construction within the 
broader industry framework. 

Technology 2 advances this 
foundation by exploring the integration 
of systems within more complex 
buildings. It emphasises performance, 
comfort, detailing, and the 
interrelationship of technological 
elements in multi-user environments. 
The module encourages research and 
experimentation, with sustainability 
positioned as a critical ethical lens in 
the development of technical design 
propositions. 

In the final year, Technology 3: 
Integrated Design Audit (IDA) 

enables students to demonstrate the 
synthesis of professional knowledge 
within their design projects. The 
module supports integration across key 
domains — environment, structure, 
materials, construction, energy, and 
professional practice, through studio 
based enquiry and specialist-led 
seminars. It replicates interdisciplinary 
collaboration, reflecting the realities of 
contemporary architectural practice 
and fostering both critical judgement 
and technical fluency.
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Fig 01: Newspaper Structure, Pedro Tejada
Fig 02: Monolithic Structure diagram, Ghazi 
Akkari
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Fig 03: Bamboo Cube, Yr.1 Students
Fig 04: Newspaper Structure, Yr.1 Students

Week 2 - Newspaper Tower
Week 2 of structures consisted of spliting into groups of 3 to 
construct a tower strong enough to hold a brick on the top 
without it collapsing. The difficulty of this was the types of 
materials we had access to, newspaper and tape. 

The method used to build our structures was relatively sim-
ple. we would take a single sheet of newspaer, careful roll it 
into a think cylindrical shape and then use minimal tape to 
keep it from unravelling. We then used these rods to build 
up the structure. I found that the paper rod was easy to bend 
meaning that any tension or compression on it horizontally 
would make the structure fail. However once bent, the area 
that is bended was very strong so we made the triangles to 
build two platforms and connected the via long stretches of 
paper.

The images to the right, show the completed structure done 
by my group. It features two triangular platforms on either 
end, one to act as the base and the other to act as the platform 
to place the brick on. It was the tallest structure at 963 mm 
tall. However it failed as there was too much compression on 
the intersecting point. A change I would make now would 
be to make the three rods extend all the way up to the plat-
form, this would be so that all the weight is not focused on 
one point and instead rely on the strength of the three pillars, 
although this may sacrfice some of the height, to ensure a 
stronger connection.

Point of failure due to 
lack of strength and too 
much compression

STRC.01 -NEWSPAPER TOWER STRUCTURE: OBJECTIVES AND PROCESS
STRC.01 -NEWSPAPER TOWER STRUCTURE: OBJECTIVES AND PROCESS

  AIMAIM : Construction of a tower using only newspaper and tape, with the goal of supporting a brick at the greatest possible height  

 A pyramidal structure was chosen for its ability to distribute weight evenly and provide robust support. The decision to adopt this design was driven by the need for a 

strong, reliable base that could withstand the load of the brick while also reaching a significant height.

 1. STRUCTURE . 1. STRUCTURE .

The core of the tower consisted of three main legs, which were strategically positioned to provide the necessary strength. The use 

of three legs allowed for a more symmetrical design 

 2. HORIZONTAL CONNECTIONS:  2. HORIZONTAL CONNECTIONS: 

At the base of the tower, the three main legs were connected horizontally by shorter newspaper-roll elements. These horizontal 

connectors played a vital role in providing additional support to the structure, ensuring that the legs did not move or shift under 

the weight of the brick. 

 The structure was built and was able to support the weight of the brick

NUMBER OF NEWSPAPERS SHEETS USEDNUMBER OF NEWSPAPERS SHEETS USED  : 54

HEIGHT OF STRUCTURE:HEIGHT OF STRUCTURE: 1.10 m

 

 - The combination of the pyramidal shape, the three main legs, and the horizontal connec-

tors at the base formed a strong, unified structure capable of withstanding the forces exert-

ed on it.

RESULTS:RESULTS:
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In this lesson, the task was about building a tower by using the least amount of newspaper to test 
if it could support the weight of a brick, while making the tower as tall as possible. What we 
learnt from this project was the technique of balance of the construction by using the newspaper 
and the magic tape.

What we tried to do is to have a hexagonal base to be able to spread the weight of the brick 
across a larger area, and from the top we made it as a diamond shape to transfer the load of the 
brick through to the newspaper rods to avoid compression. We also added another hexagonal 
base above the main base to be able to stop the force from collapsing in on the supports.

In this project, we used 16 newspaper and achieved a height of 700 mm with a ratio of 34.1 and 
we successfully managed to make the tower be able to hold the brick without falling, as we also 
used some extra supports, as by testing the tower by pressing down on it with our hands, we 
realised where exactly to put the extra supports, or else it would have fallen.

7

Sketching the ideas of the 
monolithic structure.

Week 2 – Structure 1: Monolithic Structures

The red line represents the hexagon that is 
in the middle of the tower, and the green 

arrows represent the forces of the 
newspaper rods. What is the secret behind 
our success? It was all about compression.

• 16 Newspaper
• 700 mm height
• Ratio of 34.1

Strong hexagonal support 

Where the force is 
happening

- 2.8 Kg
- 215 mm Length
- 102.5 mm Width
- 65 mm Height

Brick Block
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Structures 2                                                                                                                                                         week 3 

Process:
We built a structural frame using bamboo sticks and elastic bands to explore 
strength, joints, and bracing. The exercise included two mini-workshops: 
 
Stiffened Bay Frame: We constructed a stable cube-shaped frame, testing 
the necessary supports for stability. Then, we added more bays to observe 
how stiffness and stability changed with multiple connected frames.

After that, we began adding cross bays to the cube to increase its stability.
In order to use fewer bands in our buildings, we joined cross-bamboo bays. 

Roof  Truss: We built a 5m pitched truss using triangles for strength, replicating pitched roof structures. Each group created a unique de-
sign, which we analyzed and sketched to understand their characteristics.

Type 2 truss that our group made

Fig 01: Lean Structures, Pedro Tejada
Fig 02: Bamboo Joints, Nureen Nusrat
Fig 03: Lean Structures Challenge, Nureen Nusrat

02

02

01

Fig 04: Roof Truss Diagrams, Pedro Tejada
Fig 05: Lean Structures, Kiana Ebrahimy
Fig 06: Testing Pitched Trusses, Yr.1 Students
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Structure made of 
around 65 or more 
cocktail sticks

Stuck together using 
only Bostik contact ad-
hesive

One large element using 
several tetrahedrons as 
smaller elements

Only 3 points of contract 
allowed - the structure 
must stand on all points 
without tipping over

Triangulation 
through out the 
structire ensures 
rigidty and strength

Doubling edges is not 
allowed - tetrtahe-
drons must be built off 
each other using exist-
ing edges

STRUCTURE UP CLOSE

STRUC.02 - STIFF BAY FRAMESTRUC.02 - STIFF BAY FRAME

In our third week, we continued working on structures. The class began with an activity to construct a building element using bamboo sticks and elastic bands. 
The task aimed to use the minimum number of trusses to form a rigid cube. After completing the initial cube, we added two additional bays to observe how 
stiffening works

-  Our group first distributed the parts and attempted to join the bamboo sticks 
using elastic bands. 

-  Once connected, we assembled the frame and became the first group to com-
plete the cube.  

-  However, the structure was unstable, leaning to one side and unable to stand on 
its own. 

-  Reinforcing one side weakened other parts of the cube, requiring additional 
support. 

 -  Since the goal was to use as few bamboo sticks as possible, adding extra sup-
ports was not ideal

-  We attempted to strengthen the top part, but the structure remained unstable. 

-  Despite multiple efforts to stabilise the cube, time ran out before we could fully 
solve the issue.
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STRUC.02 - ROOF TRUSS STRUCTURESTRUC.02 - ROOF TRUSS STRUCTURE

For the second activity, using bamboo canes, we built a single, five-meter-long, pitched roof truss by forming triangles. The structure was supported at the ends by chairs 
and suspended from the floor. 

-  We began by constructing a five-meter triangle using multiple canes per side secured with knots

-  Tasks were divided again among group members, as in the first part of the activity. 

- Once the triangle was completed, we considered adding trusses to improve rigidity.  

- We brainstormed different structural diagrams and selected the most suitable one. 

- Time was running out, and while we completed the roof structure, it remained wobbly with weak connections. 

- Although we completed the roof structure, it remained wobbly with weak connections. 
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 STRC.03 - BIRD, SNAKE AND DINOSAUR: OBJETIVE AND PROCESS STRC.03 - BIRD, SNAKE AND DINOSAUR: OBJETIVE AND PROCESS

AIM:AIM: make as long possible a structure using the least number of sticks.

We began by individually creating as many triangles as possible using three cock-
tail sticks, initially struggling to attach them but improving with practice. 

1. Once we had enough triangles, we decided to build a dinosaur, taking advantage 
of its irregular shape to create a long structure. 

2.  We connected the triangles in a row, ensuring no side had more than two sticks, 
and divided the work among team members. 

3.  As we assembled the sections, we aimed to establish three points of contact with 
the ground, but the structure was too long and unstable. 

4.  To improve stability, we considered shortening it, but there was disagreement with-
in the group, and time ran out before we could find a solution. 

5. In the end, our structure remained incomplete and did not achieve the planned 
three points of contact. 

In the end the time was over, and our structure did not have the three points on the 
ground because it was not complete.
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The brief for this task was to use only bamboo sticks and rubber bands to form bays, using the minimum number of struts required to 
form a rigid cube. Each bamboo strut was around two metres tall and we were supplied with only eight rubber bands to begin with.

We created the bays by forming a simple cube with 12 struts, tying and securing each corner with a rubber band each. To effectively 
use all 8 bands, we tied corners together when all three struts forming the corner were held together. However, these 12 struts alone 
did not keep the bay rigid; without the support of someone holding the corners, the bay would deform and collapse. To mend this 
and keep the bay rigid, we created half-K braces on each face of the cube (excluding the top and bottom) by using 4 more struts, 
tying them onto the bay with some extra rubber bands. 

Our bay still rotated and collapsed even with the half-K braces. We soon discovered that this had occurred due to all the half-K brac-
es facing the same direction, pushing the cube to rotate without support. In order for the bay to stand tall and rigid, the braces must 
face in alternating directions rather than all in one direction. 

BUILDING 
BAYS
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Fig 01: Floor U-Value Calcs, Ghazi Akkari
Fig 02: Wall U-Value Calcs, Ghazi Akkari
Fig 03: Window U-Value Calcs, Ghazi Akkari
Fig 04: Roof U-Value Calcs, Ghazi Akkari

07 08
Fig 05: Stages of assembly, Kiana Ebrahimy
Fig 06: Sequence of construction, Pedro Tejada
Fig 07: Precedent Study, Ghazi Akkari
Fig 08: Detail Sudy, Ghazi Akkari
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U- Value of Roof

Element Layers Thickness K-Value R-Value
   (M)  Thermal  Thermal
     Condition Resistance
     W/mK  M2 k/w

Outside Surface      -       -     0.04

Timber Softwood          0.022    0.14     0.15

Mineral Wool   0.140   0.033     4.24

Hardboard   0.012    0.13    0.092

Inside Surface       -      -     0.10

Air Cavity       -      -     0.16

1/4.802
Final Answer:

U-Value = 0.20

Roof – U-Value = 0.20 W/m²·K
Surface resistance values used:

Outside surface (Rse) = 0.04 m²·K/W
Inside surface (Rsi) = 0.10 m²·K/W

14

U- Value of Floor

Element Layers Thickness K-Value R-Value
   (M)  Thermal  Thermal
     Condition Resistance
     W/mK  M2 k/w

Outside Surface      -       -     0.14

Brick Pavers     0.02    0.84    0.023

Bed of Mortar                 0.01    0.80    0.012

Heating Screed  0.068    0.41    0.026

PUR Insulation   0.03    0.020      1.5

PS Insulation    0.09   0.063      1.42

Reinforced Concrete    0.2    0.16     1.25

Inside Surface       -      -     0.14

1/4.511
Final Answer:

U-Value = 0.22

Floor – U-Value = 0.22 W/m²·K
Surface resistance values used:

Top surface (Rsi) = 0.14 m²·K/W (inside 
air)
Bottom surface (Rse) = Not clearly defined 
(may assume ground contact = ~0)
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U- Value of Window

Element Layers Thickness K-Value R-Value
   (M)  Thermal  Thermal
     Condition Resistance
     W/mK  M2 k/w

Outside Surface      -       -     0.06

Toughened Glass   0.06     1.0     0.06

Cavity     0.16     1.5    0.106

Toughened Glass   0.06     1.0     0.06

Inside Surface       -       -     0.12

Air Cavity       -       -     0.18

1/0.586
Final Answer:

U-Value = 1.7

Window – U-Value = 1.7 W/m²·K
Surface resistance values used:

Outside surface (Rse) = 0.06 m²·K/W
Inside surface (Rsi) = 0.12 m²·K/W

12

U- Value Calculation
Wall, Floor & Roof

U- Value of Wall

Element Layers Thickness K-Value R-Value
   (M)  Thermal  Thermal
     Condition Resistance
     W/mK  M2 k/w

Outside Surface      -       -     0.06

Timber Softwood   0.06    0.14    0.428

Mineral Wool    0.04   0.033     1.21

Chipwood   0.016    0.15    0.106

Miniral Wool   0.140   0.033     4.24

Hardboard   0.015    0.13     0.11

Inside Surface       -       -     0.12

Air Cavity       -       -     0.18

1/6.454
Final Answer:

U-Value = 0.15

Wall – U-Value = 0.15 W/m²·K
Surface resistance values used:

Outside surface (Rse) = 0.06 m²·K/W
Inside surface (Rsi) = 0.12 m²·K/WMATERIALS AND CONSTRUCTION 03 - SECUENCE DRAWINGMATERIALS AND CONSTRUCTION 03 - SECUENCE DRAWING

 1. Excavation of Dock: Built a cofferdam to drain the water from the dock and prepare the site. 

 2. Foundation Construction: Installed deep piles into the bedrock to support the structure. 

 3. Station Box Construction: Constructed the reinforced concrete station box to house platforms and tracks. 

 4. Temporary Deck Installation: Placed a temporary roof over the box and refilled the dock with water. 

 5. Internal Works: Installed tracks, platforms, and completed tunnel connections. 

 6. Glazed Roof Construction: Built the glass roof and public park on top. 
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Week 12 – Environment 3: Design for Climate
Environment 3 was about knowing what materials and how the building must be constructed as 
it depends on the climate and the weathers. For example, we cannot put a wooden closed house 
in a hot country, as the wood will make the house extremely hot inside the house. 

The task that was given to my teammates and I, was to change the design of the house that we 
had, where it is located in a village in Switzerland. The climate that we designed on was Hot 
Humid climate. 

The process of 
the idea.

The final process.
Photo Taken by:

Giuliano 

The ideas that 
my teammates 
and I created.

Section 
drawing of the 
final process
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Week 15 – Material & Construction 2: Detail Drawing

1. Clay Plaster
2. Straw Panel
3. Vented Timber Cladding
4. Ply Renew Taped Corners
5. Woodfibre Board
6. Airtight Breathing Membrane
7. Airtight Membrane Taped
8. Cavity Barrier
9. Wind Tightness Seal 
10. Perforated Metal Profile
11. Compriband Tape
12. Timber Reveal Board
13. Sportwin Compact Passhaus Window
14. Mineral Wool Insulation
15. Powder Coated Metal Sill
16. Perforated Metal Profile
17. Cavity Barrier 
18. Ply and Sed Airtight Membrane
19. Compact Foam Fillet
20. Timber Cill 

1.

2.
3.
4.

5.

6.

7.
8.

9.
10.
11.
12.

13.

14.

15.
16.
17.

18.
19.

20.
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Envelope Task
= Structural (Keep it Up)

= Insulation (Keep it Warm)

= Waterproofing (Keep it Dry)

Roof and window in House in Oderbruch, Germany.

Fig 01: Envelope task, Ghazi Akkari
Fig 02: Solar Studies, Ghazi Akkari
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In Environment 2, what we learned was about the Solar Geometry as it teaches us about the Latitude and the Longitude, Azimuth and Altitude of the light’s rotation by 
using a different time zone and date. Each month differs from the other. Solar Geometry refers to the study of the position and movement of the Sun in relation to Earth, 
and how these affect the angle of sunlight and the length of daylight throughout the year. It plays a crucial role in understanding things like climate, weather patterns, and 
the distribution of sunlight on Earth’s surface. This task helped me understand how the orientation of the building, relative to the sun, affects its design. The large windows 
on the building’s south face can mean that’s it’s trying to maximise natural light and increase solar gain, which is useful in colder climates like this as it can reduce heating 
costs. This can help reduce the carbon footprint of the building as it can help regulate temperatures without relying on mechanical heating.

In this project, my teammate and I had to make 9 pictures for different times of day and different months throughout the year. For months, days and times we chose 21 
March, June and December at 8 AM, 12 PM and 6 PM except for December 21, we chose 4 PM, as it is the time for the sunset.

December 21
8 AM, 12 PM, 4 PM 

March 21
8 AM, 12 PM, 6 PM 

June 21
8 AM, 12 PM, 6 PM 

Week 11 – Environment 2: Solar Geometry

Figure 9, 10, 11, 12, 13, 14, 15, 16 & 17
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Fig 01: Roof Verge detail and 1:5 Physical 
Model, Kesena Ivego-Amaiyo

003 Technology 02

03 05
Fig 01: 1:5 Roof Verge Physical Model, Olha 
Savchuk
Fig 02: 1:5 Physical Model, Yuliana Oleksiuk

Fig 03: 1:5 Physical Model, Klodjan Bahcja
Fig 04: 1:5 Physical Model, Roxana Mihali
Fig 05: 1:5 Physical Model, Duxela  Nascimento
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Fig 01: Exploded Axonometric, Ahmed Armaan
Fig 02: Floor to Wall Junction, Salma Chbani
Fig 03: Exploded Roof Axo, Frank Coulthard

003 Technology 02

Fig 04: Exploded Axonometric, Klodjan Bahcja
03
Fig 01: Services Section, Meklajt Koro
Fig 02: Retrofit Best Practice, Salma Chbani
Fig 03: Services Section, Beniamin Marin
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Fig 01: Bay Section and Elevation, Pauline 
Mouala 
Fig 02: Lighting and Energy, Pauline Mouala 
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4. Construction Sequence

Figure 4. Exploding axonometric, construction sequence. 
 Dwelling 3.

1. Foundations

600 x600 x900 GGBS Concrete foundation Pads.

0    1     2                5                           10m

1

2

3

4

5

6

7

2. Main Structural Frame

Gluelam columns, 84x215 x 3000mm
Steel connectors.

3. Secondary structures

Timber, 50x200mm. Length varied

4. Roof Structure

Timber structure. 50x200mm. Length varied
Metal connectors to Gluelam.

5. External Walls

- Galvanized recycled metal sheet 40mm
- Furing strips  30 x 20mm at 500mm intervals
- Water-proof membrane  4mm
- Structural Plywood  60mm
- Gluelam columns 84 x 215mm
 Insulation
- CLT panels 60mm

Sort aluminum is used to connect the expert facade to the remaining walls of the 
former Abattoir.

6. Roof

- Reclaimed Roof tiles. Standard size of 13x165x265mm
Attached with roof nails.
- Battens, timber. 50x50mm length varied.
- Waterproof Membrane
- Plywood. 25mm thick.
- Timber Rafters, 50x200mm by length.
- Mycelium insulation. Fully natural. 
- Furing strips, 20x30mm by length.

7. Internal walls

- Timber Frame, 50x200mm by length.
- Plasterboard. 90mm thick.

Building Construction sequence.
Material specifications for dwelling 3.

Figure 5.41 Wall section detail. Molded aluminum 
(highly malleable) protects the wall when met by the 

congregated iron. CAD .

Fig 01: Physical Model, Maite Sanchez
Fig 02: Segal’s Structural Model, Maite Sanchez
Fig 03: Exploded Axonometric, Maite Sanchez

CULTURAL CONTEXT

9

1.7 Key Design Aspect

Figure 1, A room with a view. Manipulating angles to frame views.  Original study model at 1:20, context model 1:100.

Figure 1, 1:20 model 1:20 of angle in the facade, only relevant within site context.

Design for the  View 

To obtain the best from the site location, the strategic moves of the facade will optimize 
the views. 
When looking West from within the site, theres the beautiful St. Johns Church on the 
Souther side and on the Norther side, there’s the back of M&S large commercial building, 
which brings no visual excitement and is nor representative of Frome’s charm. Angles are 
manipulated to improve the users experience of the buildings.

STRUCTURES, MATERIALS & CONSTRUCTION
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4. Foundations

Pad Foundations

Figure 1. Case study. Segal’s Method. Structural understanding through model making. 
1:25 model by author.

Considerations

- For ecological benefit, to reduce the total amount of concrete use in the project, dwelling 2 to 5 will have Pad 
Foundations.
- Inspired by Segal’s Method, 600x600x900mm foundation pads will be placed. 
- This pads will distribute the weight brought by the structure while reducing the amount of concrete used.
- This method, as proven by Segal, works well in steep topographies.
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PHASE ONE – SUBSTRUCTURE 
The construction process starts with site preparation and the 
placement of recycled stone footings (500×750 mm) beneath each 
main column to ensure even load distribution. A 100 mm rein-
forced concrete slab is poured across the site to provide a smooth, 
level base for building. A damp proof course (DPC) is then in-
stalled between the foundation and the timber frame to safeguard 
the structure from rising moisture, setting a strong, sustainable 
foundation for the project. 
 
PHASE TWO – SUPERSTRUCTURE 
The superstructure is made up of a prefabricated timber frame, 
using 200×200 mm solid timber columns and 300 mm deep 
beams, securely fixed into the foundations. Secondary joists run 
between beams, supporting the floors and roof. The external walls 
feature a 150 mm timber stud frame filled with wood fibre insu-
lation, wrapped in a breather membrane and OSB sheathing for 
stability and weather resistance. A brick outer layer is tied back to 
the frame, completing the building envelope. Internally, a vapour 
control layer and layers of fire-resistant plasterboard maintain air-
tightness, improve energy efficiency, and provide fire protection. 
 
PHASE THREE – ROOF CONSTRUCTION 
The roof structure continues the timber-focused design, with 
exposed rafters and beams. Durable larch or thermally treated 
timber is used for the roof decking to withstand direct weather 
exposure. Above the timber decking, a breathable membrane and 
rigid insulation are layered to boost thermal performance while 
protecting the structure. The roof design follows the shape of the 
communal courtyard below, reinforcing the sense of community 
central to the project. Photovoltaic panels are discreetly added to 
certain roof surfaces, providing renewable energy without com-
promising the natural timber aesthetic.

Task Name 
 

Duration 
(Weeks) 

1st Quarter 
Year 1 

2nd Quarter 
Year 1 

3rd Quarter 
Year 1 

4th 
Quarter 
Year 1 

Year 2 

Demolition  
preparation  

< 1      

Demolition (Storage units 
and garages)  

1 to 2      

Site preparation &  
Footings 

2 to 4      

Concrete Slab + DPC + 
Insulation 

2 to 4      

Primary Timber Structure 
(Frame) 

4 to 6      

Secondary Structure 
(Joists/Beams) 

2 to 3      

External Walls 
(Timber/Brick) 

4 to 5      

Roof Structure (Timber 
Decking & Insulation) 

3 to 4      

Internals & Services 6 to 8      

Install Windows 
and Doors 

 

2 to 3      

Plasterboard & Internal 
Walls 

4 to 6      

Exterior Finishes 
(Varnish/Brickwork) 

4 to 6      

Interior Finishes (Flooring, 
Painting) 

8 to 10      

Landscaping & Final Works 
2 to 4 

 

     

 

EXPLODED ISONOMETRIC
Scale: NTS 

The construction process will begin with full site 
preparation to clear any remaining structures and 
obstacles. Once the site is ready, groundworks and 
foundation installation will be completed, providing 
a solid base for the build. The timber superstructure 
and roof will follow, quickly leading to a fully en-
closed building. From there, internal services, win-
dows, and doors will be installed, allowing internal 
works and finishes to progress without delay. Final 
stages will focus on completing external finishes, 
landscaping, and associated road works. 

Every phase is scheduled to ensure a continuous, 
efficient workflow that supports the achievement of 
key project milestones.

CONSTRUCTION PHASING

C O N S T R U C T I O N, S T R U C T U R E  &  M A T E R I A L S

1

2

5453

(DWELLING 1 & 2)

6665

E N V I R O N M E N T ,  E N E R G Y  &  S U S T A I N A B I L I T Y

LIGHTING & ENERGY
Frome, like most UK towns, is connected to the 
national electricity grid and gas network, with 
energy supplied by providers such as SSE, British 
Gas, and E.ON. The area also promotes energy ef-
ficiency through local initiatives like Frome Town 
Council’s “Warm and Well” and “Healthy Homes” 
programs, supporting residents in reducing energy 

use and improving home performance.

Double glazed window
(For energy efficiency)

Overhang shading balances light and shade while preventing excessive 
heat gain.

Energy saving in terms of cooling costs by decreasing need for air condi-
tioning by reducing solar heat gain in the
summer 

Shading from 
overhang 

Electrical panel 
distruibutes the power that has been 
converted into AC 
electricity throughout the home 
Example: Light, TV and more

The inverter takes the DC 
electricity from the solar panels 
and goes into the electrical 
panels

Smart meter data sent 
for real time checking 

Focused 
lighting 

TV Utility control/grid

The smartmeter tracks all incoming 
and outgoing electricity, keeping tabs 
on energy consumption
The smart meter sends real time data 
on electricity usage  to the energy sup-
plier for billing and monitoring 

Potential excess energy that is not 
stored in the batteries from all the 
homes in the community could be 
stored in a grid and sent back to the 
homes when needed

Potential storage where excess energy 
generated by the solar panels can be 
stored in a 
battery for later use

Solar panels generate DC
 electricity down to the 
inverter 

Energy efficiency and insulation reduces 
energy use, keeping the home comfort-
able.
Energy efficient measures like insulation 
measures like  the insulation and the 
doubled glazed window reduces  the 
need for excessive heating or cooling, 
hence optimizing overall energy con-
sumption 

Smartmeter
Utility 
room 

Electrical 
panel

Roof lighting for
 natural lighting 
(indoor energy saving)

Inverter 

Solar panel 
batteries 

Solar panels 

wall insulation
(For energy 
efficiency)
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FLOOR TO WALL DETAIL
ORIGINAL SCALE 1:5 @A1 paper

Location on section

WALL DETAIL
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Fig 03: Accessibility Diagram, Pauline Mouala
Fig 04: Exploded Isonometric, Pauline Mouala 
Fig 05: Foundation Detail, Pauline Mouala
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Structures, Materials & Construction - Elevation and Section. Scale 1:20
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Fig 01: Bay Elevation and Section, Lydia Fernandes
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Fig 01: Exploded Axonometric, Lydia Fernandes
Fig 02: Foundation Detail, Lydia Fernandes
Fig 03: Roof Detail, Lydia Fernandes
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Structures, Materials & Construction - Exploded Axonometric Drawing

CLT ROOF

CLT WALL WITH WINDOW

CLT FLOOR

CLT LIFT

STEEL STAIRS 

SEMI PROJECT 1

CLT STAIRS 

GLUAM BEAMS & COLUMN
STRUCTURE
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Wall - Intermediate Floor Junction  Structural Detail.
 Scale 1:5 on A3.

MATERIALS, STRUCTURE & CONSTRUCTION

Structural Detail

OUTSIDE INSIDE
50

3

1

2

4

5

6

7

8
9

Key components of structurakl detail:

1. Timber cladding on 25x50mm battens and counter battens.

2. Timber frame panel systemwith wood fibre insulation

3. 50mm Limestone Panel.

4. Airtight membrane.

5. Siga Majvest external membrane (a vapor-permeable (breathable) 
and waterproof membrane).

6. 15mm plasterboard (9.0kg/m2) and 3mm skim finish. Fix boards to 
timber battens using 50mm timber screws.

7. Ceiling: 15mm plasterboard and 3mm skim finish.

8. Floor casette.

9. Floor finish (20mm) over 22mm flooring grade chipboard deck.

50mm drained and ventilated cavity.

23

Wall - Foundation Junction Structural Detail. 
Scale 1:5 on A3.

MATERIALS, STRUCTURE & CONSTRUCTION

Structural Detail

OUTSIDE INSIDE
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Key components of structurakl detail:

1. 50mm Limestone Panel.

2. Timber frame panel system with wood fibre insulation.

3. Siga Majvest external membrane (a vapor-permeable (breathable) 
and waterproof membrane).

4. 280x55mm Thermoblock antithermal brick

5. Siga Majvest external membrane (a vapor-permeable (breathable) 
and waterproof membrane).

6. 200mm Green Concrete.

7. 140mm Expanded Cork Insulation.

8. 75mm sand. cement screed.

9. Floor finish 20mm.

10. 15mm plasterboard (9.0kg/m2) and 3mm skim finish. Fix boards 
to timber battens using 50mm timber screws.

11. Airtight membrane.

24

Fig 01: Bay Section, Elena Constandache
Fig 02: Wall-Roof Junction, Elena Constandache
Fig 03: Inter. Floor Detail, Elena Constandache
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02

03

04

Structural Detail Section and Elevation. Scale 1:20 on A3.

Total exterior wall thickness - 449mm.
Total floor thickness - 260mm.

1

2

3
1. Wall - Roof Junction.
2. Wall - Intermediate Floor Junction.
3. Wall - Foundation Junction.

MATERIALS, STRUCTURE & CONSTRUCTION

Structural Detail Section & Elevation

21
Fig 04: Wall-Foundation Detail, Elena 
Constandache

MATERIALS, STRUCTURE & CONSTRUCTION

Structural Detail

Wall- Roof Junction Structural Detail. 
Scale 1:5 on A3.
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Top of rafter tray 
min. 100mm clear of 
insulation.
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OUTSIDE INSIDEKey components of structurakl detail:

1. Roof tiles on 25x38mm battens and counter battens.

2. Siga Majvest external membrane (a vapor-permeable (breathable) 
and waterproof membrane).

3. Eaves protector support tray.

4. Over fascia vent with insect mesh.

5. Gutter and rainwater pipe.

6. Square edged timber fascia board.

7.18mm OSBcover strip, fix with pairs 50mm nails to ends of each 
truss.

8. Envirograf CV Strip Cavity Barrier. Timber packers at the top of 
panel provide suitable substrate for fixing.

9. Timber cladding on 25x50mm battens and counter battens.

10. Timber frame panel with wood fibre insulation.

11. 15mm plasterboard (9.0kg/m2) and 3mm skim finish. Fix boards 
to timber battens using 50mm timber screws.

12. Ceiling: 15mm plasterboard and 3mm skim finish.

13. Airtight membrane.

14. 400mm blown cellulose insulation with thermal conductivity min. 
0.038W/mK.
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Fig 01: Bay Section, Adrianna Drudz
Fig 02: Bay Elevation, Adrianna Drudz

003 Integrated Design Audit

01

2

1

3

4

6
5

7

8

9

10
11

12

13

14

15
16
17

18
19
20

1. Gravel base
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4. Damp proof membrane 6mm
5. GGBS floor slab 100mm
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7. Floor wood planks 
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U- value calculations 

U- values are calculated in order to measure how well 
does building’s component transmit heat. 

Material

CLT

Vapour barrier

0.1 

0.006

0.13

0.015
0.0.038

0.769

0.4
2.632

0.4

0.2

0.015

0.1

0.006

0.02

0.1 Wood fibre insulation board

Breather membrane

Timber shingles

λThickness (m) R-value (m²K/W)

Uv= 1/R = 1/4.401= 0.227 W/m²K

U- value of the wall of the proposed builing is 0.227 W/m²K and is compliant 
with Approved Document L of Building Regulations.

Total R- value= R1+R2+R3...=4.401 

43 44
1:20 @ A302

2

1

3

4

6
5

7

8

9

10
11

12

13

14

15
16
17

18
19
20

1. Gravel base
2. Foundation mixed with GGBS >500mm
3. EPS foam blocks
4. Damp proof membrane 6mm
5. GGBS floor slab 100mm
6. Wood fibre board insulation 100mm
7. Floor wood planks 
8. Triple glazed window 
9. CLT structural board 100mm
10. Self tapping structural screw
11. Steel L bracket 
12. Vapour barrier 6mm
13. Wood Fibre Board Insulation 100mm
14. Breather membrane 6mm
15. Vertical battens 25 x 50 mm
16. Horizontal battens 25 x 50 mm
17. Timber shingles cladding
18. Timber planks 
19. Roof battens 25 x 50 mm
20. Zinc roof 

U- value calculations 

U- values are calculated in order to measure how well 
does building’s component transmit heat. 

Material

CLT

Vapour barrier

0.1 

0.006

0.13

0.015
0.0.038

0.769

0.4
2.632

0.4

0.2

0.015

0.1

0.006

0.02

0.1 Wood fibre insulation board

Breather membrane

Timber shingles

λThickness (m) R-value (m²K/W)

Uv= 1/R = 1/4.401= 0.227 W/m²K

U- value of the wall of the proposed builing is 0.227 W/m²K and is compliant 
with Approved Document L of Building Regulations.

Total R- value= R1+R2+R3...=4.401 

43 44
1:20 @ A3

2

1

3

4

6
5

7

8

9

10
11

12

13

14

15
16
17

18
19
20

1. Gravel base
2. Foundation mixed with GGBS >500mm
3. EPS foam blocks
4. Damp proof membrane 6mm
5. GGBS floor slab 100mm
6. Wood fibre board insulation 100mm
7. Floor wood planks 
8. Triple glazed window 
9. CLT structural board 100mm
10. Self tapping structural screw
11. Steel L bracket 
12. Vapour barrier 6mm
13. Wood Fibre Board Insulation 100mm
14. Breather membrane 6mm
15. Vertical battens 25 x 50 mm
16. Horizontal battens 25 x 50 mm
17. Timber shingles cladding
18. Timber planks 
19. Roof battens 25 x 50 mm
20. Zinc roof 

U- value calculations 

U- values are calculated in order to measure how well 
does building’s component transmit heat. 

Material

CLT

Vapour barrier

0.1 

0.006

0.13

0.015
0.0.038

0.769

0.4
2.632

0.4

0.2

0.015

0.1

0.006

0.02

0.1 Wood fibre insulation board

Breather membrane

Timber shingles

λThickness (m) R-value (m²K/W)

Uv= 1/R = 1/4.401= 0.227 W/m²K

U- value of the wall of the proposed builing is 0.227 W/m²K and is compliant 
with Approved Document L of Building Regulations.

Total R- value= R1+R2+R3...=4.401 

43 44
1:20 @ A3

2

1

3

4

6
5

7

8

9

10
11

12

13

14

15
16
17

18
19
20

1. Gravel base
2. Foundation mixed with GGBS >500mm
3. EPS foam blocks
4. Damp proof membrane 6mm
5. GGBS floor slab 100mm
6. Wood fibre board insulation 100mm
7. Floor wood planks 
8. Triple glazed window 
9. CLT structural board 100mm
10. Self tapping structural screw
11. Steel L bracket 
12. Vapour barrier 6mm
13. Wood Fibre Board Insulation 100mm
14. Breather membrane 6mm
15. Vertical battens 25 x 50 mm
16. Horizontal battens 25 x 50 mm
17. Timber shingles cladding
18. Timber planks 
19. Roof battens 25 x 50 mm
20. Zinc roof 

U- value calculations 

U- values are calculated in order to measure how well 
does building’s component transmit heat. 

Material

CLT

Vapour barrier

0.1 

0.006

0.13

0.015
0.0.038

0.769

0.4
2.632

0.4

0.2

0.015

0.1

0.006

0.02

0.1 Wood fibre insulation board

Breather membrane

Timber shingles

λThickness (m) R-value (m²K/W)

Uv= 1/R = 1/4.401= 0.227 W/m²K

U- value of the wall of the proposed builing is 0.227 W/m²K and is compliant 
with Approved Document L of Building Regulations.

Total R- value= R1+R2+R3...=4.401 

43 44
1:20 @ A3



114

004 Critical 
& Contextual 
Studies



117116

Tutors

CCS 01_02_03004

Critical & Contextual Studies 01
Adeyemi Akande (Module Lead)
Hector Arkomanis
Peggy Le Cren
Jen Ng

Critical & Contextual Studies 02
Peggy Le Cren (Module Lead)
James Payne
Adeyemi Akande
Danielle Hewitt

Critical & Contextual Studies 03
Hector Arkomanis (Module Lead)
Adeyemi Akande
Danielle Hewitt

Overview
Critical and Contextual Studies (CCS) 
is structured in two thematic blocks 
across Years 1 and 2: History and 
Theory, and Professional Practice. 

Across Years 1 and 2, CCS develops 
students’ understanding of architectural 
history, theory, and professional 
practice within broader cultural, social, 
and ethical contexts.Weekly lectures 
and seminars expose students to 
diverse topics, themes, and examples 
of architectural practice, fostering the 
development of their individual 
interests. This provides students with a 
foundation that supports the 
development of an independent, 
research-led dissertation in Year 3.

In Year 3 students develop an 
extended dissertation on a debated 
theoretical, historical, or technical topic. 
Supported by seminars, it emphasies 
rigorous research, coherent 
argumentation, and ethical practice, 
allowing diverse presentation formats 
including primary research or fieldwork.
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004 CCS 01_History & Theory

This essay examines the fundamental 
similarity between Roman and 
Classical Greek architecture while 
highlighting the innovative 
modifications in the former with special 
reference to the architectural orders 
and vault systems.

Using the Tower of Hercules, located in 
Galicia, North of Spain as a case study, 
the essay discusses the innovations 
intended to guarantee stability, utility, 
and aesthetics in the Roman world. 
The tower, which is still accessible to 
the public was made to honour the 
tenth labour of Hercules, the Roman 
mythological character. This structure 
provides us with elements that help us 
understand Roman belief, and how 
closely intertwined their gods were with 
everyday living.

This essay explores the Sebasteion 
— a resplendent temple complex 
dedication to the Julio-Claudian 
emperors, honouring and 
commemorating their political, military 
and social achievements. The 
Sebasteion is located in the historic 
Caria region in western Asia Minor, 
today’s Anatolia in Turkey.

The essay investigates the manners in 
which the complex mirrors broader 
Roman historical narratives and how 
these legacies form our understanding 
of the Roman Empire. It also argues 
for the significance of the structure 
both architecturally and politically, and 
offers insight into the Roman Empire’s 
ideology on infrastructure and the 
impact it has on the cultural landscape 
of a settlement. 

004 CCS 01_Professional Practice

Canopy Project
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Shaping Tomorrow with Sustainable DesignShaping Tomorrow with Sustainable Design

68-86 Farringdon Road London, 
EC1M 3HE  
 
Call Us: 020 7946 0123

Figure 4: Poster, Author’s own

Canopy Project
Group: David Vlad, Denera Dyrma 
& Kiana Ebrahimy

System and Elements of Ancient 
Roman Architecture outside 
Rome: The Tower of Hercules.
by Ejies Eremiokale

The Sebasteion: A Dive into 
Aphrodisias’ Julio-Claudian Cult 
Complex
by Nureen Nusrat

ArchiNova 
Group: Chrysanthi Gkerveni, Ghazi 
Akkari, Giuliano Bastianelli, Lea 
Jaffar&Pedro Quispe

Poster by Kiana Ebrahimy 

This project presents a visionary 
architectural practice set to launch in 
2035 in Farringdon, London. Founded 
by a team of three students, it is 
designed as an Employee Ownership 
Trust built around the core principles of 
sustainability and ethical development. 

The practice aims to grow into a 
40-person team specialising in 
delivering net-zero carbon homes 
through circular construction methods 
and a strong commitment to social 
responsibility.

Poster by Ghazi Akkari

ArchiNova is an architectural practice 
founded by five students, envisioned 
for 2030. 

Structured as a cooperative society, it 
promotes democratic ownership and 
collective decision-making, with a focus 
on delivering high-end residential 
architecture tailored to individual 
clients. The practice places emphasis 
on educational outreach, including 
apprenticeship programs to support the 
next generation of architects.
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004 CCS 02_History & Theory

Islamic civilisation reached its pinnacle 
during the Andalusian period (711-1492 
AD). The Moors - North African 
Muslims who ruled Iberia until their 
expulsion - took deep pride in their 
illustrious Andalusian past, remaining 
fiercely dedicated to preserving this 
legacy. Their profound and unwavering 
cultural attachment were not mere 
preference, but fundamental to their 
very identity.

This essay looks at the colonial period 
(1912–1956) in Morocco’s history and 
examines how French rule abruptly 
reshaped centuries-old traditional 
urban fabric which was characterised 
by organic, local forms. Further, the 
essay looks at how the French rule 
resulted in the emergence of a modern 
order, the “Arabisances”, an ideology 
that stood in deliberate contrast to the 
historic core, while silently asserting 
colonial authority through urban_design. 

Charles-Edouard Jeanneret, also 
known as Le Corbusier, was an 
influential Swiss Architect whose work 
was considered a cornerstone for 
modern architecture. Corbusier’s 
architectural philosophy emphasized 
functionalism, minimalism, and 
modernity. Le Corbusier expressed his 
belief that architecture should serve 
the practical needs of its users. His 
phrase: “A House is a machine for 
living” best described this.

Although Le Corbusier’s early work, 
such as Villa Savoye was deeply 
rooted in functionalism, over time his 
focus evolved toward a more urban 
and collective approach to architecture. 
This essay investigates the factors that 
influenced such a dramatic evolution in 
Corbusier’s architectural thinking. It 
explores the central question, what 
inspired or necessitated this shift in Le 
Corbusier’s work?

004 CCS 02_Professional Practice

Cambridge Central Mosque
Marks Barfield Architects
by Salma Chbani

Town House, Kingston University
Grafton Architects
by Kesena Amaiyo

Salma’s interest in buildings with 
similar purposes but diverse cultural 
iconography led her to study the 
Cambridge Central Mosque by Marks 
Barfield Architects. 

Through her research on project 
briefing, planning legislation, 
procurement, community engagement, 
sustainability targets, and CDM 
regulations, Salma discovered that 
these spaces are not only functional, 
but also embody complex cultural 
narratives and identities.

Kesena selected the Town House at 
Kingston University by Grafton 
Architects to examine the design of a 
university building that fosters an ‘open 
door’ policy with the local community.

Kesena highlighted the complexity of 
the planning process, noting how early 
consultations informed the design’s 
massing and scale. Through thorough 
research into key project members, 
Kesena gained valuable insights into 
the project’s successful development.

French Colonial Urbanism in 
Morocco: Designing Domination
by Salma Chbani

The evolution of Le Corbusier’s 
vision of Modern Architecture from 
functionality to monumentality
by Armaan Ahmed
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004 CCS 03_Dissertation 

(Excerpt) In postcolonial Brazil, 
modernist architecture emerged as 
both a declaration of independence 
and a vehicle for cultural expression. 
This dissertation examines the works 
of Oscar Niemeyer and Lina Bo Bardi, 
whose architectural practices bridged 
the global ethos of modernism with the 
unique complexities of Brazilian 
identity. 

This study investigates how their 
architectural practices integrated 
environmental, social, and cultural 
contexts. Drawing on theoretical 
frameworks such as Plato’s notion of 
collective identity, Lawrence Vale’s 
work on architecture and national 
pride, and brasilidade, the research 
unravels how these architects 
reshaped Brazil’s cultural narrative.

(Excerpt) Over the past decade climate 
change and its impacts have become 
one of the biggest and most serious 
challenges that define 21st century. Its 
most immediate and apparent 
consequences are extreme weather 
conditions that include hurricane 
events, and coastal low- lying regions 
are those most exposed to the crisis. 

The dissertation focuses on Florida 
with its dense population and winding 
coastline which serves as a substantial 
case study that explores the human toll 
of climate change. Past the material 
and physical devastation that 
hurricanes cause, they also threaten 
something more abstract but equally 
fundamental: the sense of identity and 
belonging that roots communities to 
their homes and heritage. 

(Excerpt) Bofill likens the experience of 
his Espaces d’Abraxas estate to 
watching a play: “Daily life, ordinarily 
banal, subsequently becomes a 
performance [...] nothing is equal to the 
show of a crowd putting on a show.”

His project seems to obscure the reality 
of life in Noisy-Le-Grand. Similarly, the 
media cycle portrays these estates as 
dangerous incubators for violent crime; 
journalists’ focus on tragedies and riots 
befalling local communities negatively 
impact areas with an already dodgy 
reputation, exacerbating their isolation 
from the capital. This dissertation 
investigates les Nouvelles Villes, ‘New 
Cities’, designed and built around Paris 
in the 1970s and 1980s, and the 
planning decisions that may have 
contributed to their failure. 

(Excerpt) In London’s Highgate 
Cemetery, an ivy-covered angel 
emerges from a tangle of vegetation, 
its weathered stone partially hidden 
beneath a verdant cloak. This scene 
exemplifies the complex relationship 
between human design and natural 
processes that lies at the heart of this 
dissertation. 

While the conventional view sees this 
as nature’s disorder, this research 
proposes a different perspective: 
natural growth creates sophisticated 
patterns of organisation, offering 
valuable insights for contemporary 
landscape design. The dissertation 
explores the Victorian-era ‘Magnificent 
Seven’ cemeteries — built to address 
overcrowding and reflect British 
society’s relationship with nature.

004 CCS 03_Dissertation

Architecture as the Mediator of 
Identity: Brazilian Modernism 
and Cultural Identity in the 
Works of Oscar Niemeyer and 
Lina Bo Bardi
by Jonatas Geremias E Silva

Climate change and 
coastal displacement: How 
Florida’s hurricanes threaten 
communities’ sense of 
belonging. 
by Adrianna Julia Druzdz

The Sarcellisation des Nouvelles 
Villes: Failed urbanisation and 
stigma in Paris’ Great Crown in 
the 1970s
by Elizabeth Ferial

Graveyard Systems: Challenging 
Death Design
by Elisheva Epstein



005 Research & 
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005 Practice Placements

Overview
Our second and third-year architecture 
students are supported by numerous 
established practices across the city. 
Practice placements offer students the 
opportunity to apply their university 
acquired knowledge and skills in 
a professional environment, which 
fosters a holistic understanding of the 
profession in context and provides 
valuable real-life experience. 

These placements support the 
development of practical expertise and 
enhance students’ preparedness for 
their future careers. 

Several of our students have secured 
employment with the same practices 
where they completed their work 
experience

We extend our gratitude to all featured 
companies for their continued support. 

005 Practice Placements

Fig 01: Chiara Nutile, Yahiya Khan, LSI Architects
Fig 02: Joshua Olarewaju, Kousha Sahranavard, 
Bell Phillips Architects
Fig 03: Laksitha Sivanandarajah, Raw Design

01

03
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02

05
Fig 04: Luiz Toniolo, ARUP
Fig 05: Chloe Mawette, Daneil Espinoza, Haptic 
Architects
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005 Practice Placements

01

03

02

04
Fig 01: Elena Constandache, Jack Elliott, Eric 
Parry Architects
Fig 02: Israel Solomon, Fielden Fowles

Fig 03: Tasnim Sikder, 3BM
Fig 04: Jack Elliott, Eric Parry Architects

005 Practice Placements

01

03

02

04
Fig 01: Jonatas Silva, Lydia Fernandes, Gensler
Fig 02: Lydia Fernandes, Rivington Street Studio

Fig 03: Valentyna Iakovleva, Jestico + Whiles
Fig 04: Chiara Nutile, LSI Architects
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005 Practice Placements

01

03

02

04
Fig 01: Michal Larysz, ARUP
Fig 02: Lydia Fernandes, Rivington Street Studio
Fig 03: Anca Pertu, Haptic Architects

Fig 04: Rilwan Ibrahim, Raw Design

005 Practice Placements

01

02 03
Fig 01: Jack Elliott, Eric Parry Architects
Fig 02: Michal Larysz, ARUP
Fig 03: Sheroek Taha, Studio DA
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006 Studio Trips

Fig 01: Studio 3 outside Le Corbusier’s Sainte Marie de La Tourette in Lyon, France. 
Fig 02: Studio 2 students inside in the Philharmonic in Berlin, Germany. Designed by Hans Scharoun.
Fig 03-04: Studio 5 visited ancient theatres designed by Dimitris Pikionis in Athens, Greece.

01 0102 02

006 Studio Trips

Fig 01: Studio 1 students outside Peter Zumthor’s Kolumba Museum in Cologne, Germany. 
Fig 02: Studio 4 students meeting with local architect Graham Burgess in Frome, Somerset, England. 
Fig 03-04: Studio 4 students in Frome, Somerset, England. 

03 04 03 04
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007 Workshop

01

03

02

The Clearing, Lesnes 
Abbey Woods

Fig 01-03: Second-year students participating in the live build workshop, led by tutors George Fereday 
and James Payne. 

Fig 01-03: Second-year students participating in the live build workshop, led by tutors George Fereday 
and James Payne. 

007 Workshop
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The Clearing, Lesnes 
Abbey Woods
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007 Workshop
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01
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02

The Clearing, Lesnes 
Abbey Woods

Fig 01-03: Second-year students participating in the live build workshop, led by tutors George Fereday 
and James Payne. 

007

01

01

02

Workshop

The Clearing, Lesnes 
Abbey Woods

Fig 01-03: Second-year students participating in the live build workshop, led by tutors George Fereday 
and James Payne. 
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008 Staff Research Outputs

London, Let’s Get Rewild is a 
campaign encouraging Londoners to 
rewild their gardens. It aims to tests 
what type of messaging best engages 
residents, as part of the Wild Ways 
study.

As urban gardens lose a significant 
amount of green space annually, Wild 
Ways aims to understand and influence 
urban-rewilding behaviour by residents 
to help tackle the biodiversity crisis. 
The project combines architectural 
design research with behavioural 
science, and is funded by the Arts and 
Humanities Research Council and 
Kusuma Trust. 

The study emerged from the design-
led Rewild My Street toolkit, which 
London, Let’s Get Rewild urges 
residents to join for free, ongoing 
support. Sign up today to help London 
get wilder: rewildmystreet.org/
letsgetrewild

London, Let’s Get Rewild 
by Siân Moxon and Dr Justin Webb

008 Staff Research Outputs

Focusing on the Benin ‘bronzes’ as 
model, this study examines the role of 
architecture in the framework of 
repatriation. It attempts the key 
question – is architecture a centrality, or 
a distraction to the process of 
repatriation, and how will the process of 
repatriation be affected if architecture is 
decentered? The work which is funded 
by the RIBA research fund queries not 
just the people’s understanding of 
museum systems, but the museum’s 
understanding of the people especially 
in the rapidly evolving cultural matrix of 
Nigeria. Further, no thought has yet 
been offered on post-repatriation and 
the future of the ‘bronzes’ in the fragile 
socio-political, ethical, and economic 
realities of the receiving country. Using 
a combination of secondary and 
primary data to establish patterns of 
heritage management, this study will 
attempt predictions on how the political, 
sociocultural, and religious structures of 
the Nigerian system will react to, and 
define the trajectory of the future of 
repatriated Benin artefacts.

(De)centering Architecture in the Debate on 
Repatriation of artefacts to Africa
by Dr. Adeyemi Akande

https://www.rewildmystreet.org/letsgetrewild
https://www.rewildmystreet.org/letsgetrewild
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008 Staff Research Outputs

Socio-spatial Practices of Well-being
by Jane McAllister

‘Socio-spatial Practices of Well-being’ 
research focuses on city farms and 
their role in supporting the well-being 
of local communities. 

These self-governed initiatives depend 
on gifting land and labour and are 
established by local stewards in 
response to the fragmentation of their 
neighbourhoods. The research 
ethnographically examines the farms 
through their various levels of 
involvement, defined by site and 
setting, people and place-making, 
communities and affordances, 
institutions and policymaking. 

These elements are articulated through 
the co-production of storytelling and 
cartooning between farm workers, 
volunteers, and Jane. As part of the 
narrative research, we have created 
portfolio toolkits of good practice in 
graphic tales.
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The planning submission included facilitated 
small sections of timber, braced, and bolted 

together, which did not require mechanical means to 
lift into place. Also, the entire structure was conceived 

as building made up of modules, each of which could 
be phased to accommodate weekend community build 

and irregular flow of capital. Building the structure 
towards the end of February and beginning of 
March 2019 seemed to reach an impasse. Despite 

indemnification by the engineer, building durability and 
completion of groundworks by nominated contractor, 

the insurances to build the structures proved 
problematic for the Farms trust.

Following through with the community 
build, and assum-ing limited building 
experience, the drawings were de-
signed and represented in a similar 
way to an IKEA man-ual. This 
endeavored to explain the process in 
a language familiar to the average 
householder, and thus democrat-ically 
engage with its maker.

Designing the jig

...................to 

set-out

                   ...........cuts............bolts..................................& joints
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50 51Procuring a site and change of use before it may 
be used as a city farm takes time and involves, 

statement of intent, feasibility, and evidence of 
community support. In addition, the site would usually 

be owned or have co-ownership with Council 
and or national infrastructure and crucially be 

commercially unviable. They became a registered 
company and charity during 2010/11. From there, 
in 2010/11 the OCF steering group commissioned 

the Federation of City Farms and Community Gardens 
(FCFCG) to produce a business plan with funding from 

the ‘Cowley Area Committee’ and the ‘East 
Area Parliament’.

At the start of the project the 
Trustees, formed by local people, 
collectively gave character, 
ambition, value, and vision to the 
farm through their governance, 
directing the project based on 
consultation with the ‘steering 
group’. The trustees included a 
planner, designer and academic, 
gardener, Deputy head of the local 
secondary school, fundraiser from 
local PR company (Sally) and Chair 
who at the time was working in 
the local Care Home. The ‘steering 
group’, were individuals, carrying 
out aspects of the project in 
detail, the makeup of which was 
much more fluid. They acted as 
consultants bringing skills and 
knowledge as and when the at 
points in the project needed 
it, and thus were not required 
necessarily to have an overview or 
make decisions beyond their area 
of expertise. 
During the early stages of the 
farms development the two 
groups would meet monthly to 
discuss and suggest resolutions, 
the design team playing a key role 
in the development of spatial and 
tectonic planning. developments of 
the farm and offer their expertise 
voluntarily. 

My involvement with the Oxford City 
Farm started with a conversation 
in the playground with Becky and 
Jude in 2010?? and formally came 
to an end around 2019 when I 
moved to London. 

After the handover to Lucie and 
Gerry in 2012??, I became one of 
the trustees for about 10 years.  
During this time, the project 
was being set up as charity and 
the process, gathering people 
with certain skills would take the 
project forward.  As such I oversaw 
the design team, but as with small 
projects, I was also involved in the 
general farm decisions regarding 
its strategic development, business 
model and mission statement. I 
therefore played an interesting 
role insofar as I was effectively a 
trustee and part of the steering 
group at the same time.

Importantly, I think I was there 
to provide a vision of how it could 
develop as place for engagement and 
networking beyond its boundaries. 
I had come across projects which 
networked small initiatives sharing 
knowledge and skills across vast 
distances, such as the farmers of 
‘Shamber shape-up’ in Africa and 
saw no reason why the Oxford City 
Farm could not be as ambitious. 
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