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The Cass Degree Show 2015 is the last of many exhibitions that this 
year’s BA Fine Art graduates take part in, after three years of 
studies. This exhibition is, therefore, an aggregate of parts and 
a point of location for future engagements. 

From the first year, pop-up exhibitions are encouraged and students 
take part in exhibitions in other spaces around London and abroad.  
Throughout the duration of the course, workshops are organised 
where unexpected collaborations might emerge, which is strongly 
emphasised. The BA Fine Art programme is divided into special-
ised themes, each one led by different tutors. These ‘studios’ are 
focused not on the discipline but overarching themes. The carefully 
constructed subject matter of the studio often coincides with the 
general interests of the students, which allows them to work in a 
like-minded environment. 

The Cass supports the development of studio practice, with orienta-
tion on the skill, while enabling to position the students’ practice in 
terms of critical thinking, contemporary art discourse and art theory.

Because of the shared facilities with the Architecture, Film and 
Design courses students have access to a variety of different 
workshops.The open and collaborative approach across faculties 
is part of The Cass’ ethos. This can also be seen in dissertation 
studios. Here, by choosing a tutor from another discipline, 
the range of research and problematics grow, opening up the 
horizon of knowledge.

The degree show marks the end of three years of learning, 
experimenting and risk- taking but this occasion it is not 
an end of art-making but a beginning.
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Special thanks to all tutors, technicians, other the 
members of staff and students for their dedication and 
hard work that went towards the organisation of the 
show.
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Joshua Alexander

Joshua Alexander is a photographically based
artist who creates images without the use of 
a camera, relying solely of light to create 
his photographs.

Untitled (Cameraless Photograph); 
Light, Silver Halide Paper, 15 x 24 cm.

joshua@jalexanderart.co.uk
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Charlotte Amey

Untitled; watercolour ink, acrylic paint, 
spray paint, wooden sticks, 
600 x 600 cm, room installation.

ameyartworks@outlook.com

Charlotte Amey’s practice has consisted of 
creating vibrant and colourful lines to form a 
structure pushing the limitations within two 

and three-dimensional works.
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Bradley Andrews

brad@isnobox.com

bradleypaulandrews.wordpress.com

Acknowledging an enforced reality provides 
the form of normality. Questioning the shape of 
confinement and to whether it can be tangible 
within this intimate reality.

The Mark Of A Being; video still.
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Lito Angelaki with her works shows the struggle 
of a culture to redefine its identity in the present, 

far from the grandeur of the past, through 
the exploration of distortion and movement.

Untitled; acrylics on canvas, 60 x 80 cm.

lito.agelaki@gmail.com

Lito Angelaki
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Cristian Aricapa

Cristian Aricapa’s work is based on the 
deconstruction of the mass produced furniture, 
“flat-pack”, and rearrange the pieces in a manner 
of possible variation to create a new way of 
seeing the object. 

cristianaricapa83@gmail.com

Untitled; flat-pack furnitures, 
100 x 45 x 72 cm.
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MIXTAPES is an audio-visual piece documenting 
important eras throughout the artist’s life.  

It incorporates found imagery, self-portraits 
and pop-culture references, which continue 

to shape her identity.

Trudy Barry

trudybarry@outlook.com

MIXTAPES; audio/visual.
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Fatima Begum

Fatima Begum works with authentic patterns 
from mehndi designs and colourful ink spillages, 
which both create their own language through 
colour, form and space.

Untitled; watercolour ink, acrylic paint, 
spray paint, wooden sticks, 

600 x 600 cm, room installation.

fatima9470@yahoo.co.uk
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Elina Bitere

Timecycle; perspex, wood, 
sand, photography and film,
180 x 180 cm.

Elina Bitere’s installation explores the ever 
continuing time cycles and their interconnectivity 

with freewill.  Her work combines sculpture 
installation, film and photography. 

elina.bitere@gmail.com
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Darija Bormotova

Darija Bormotova works mainly with black & white 
photography. Her process is to capture 
the right moment of a photo with a natural feeling. 
She gives some charm with drawings of 
Lithuanian fairytales. 

darijabormotova@gmail.com

Forest Guardian;  photograph,  
59,4 x 84,1cm.
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Lisa Bornø

lisabornophotography@gmail.com

Lisa Bornø’s work interprets humans connection 
to nature while living in an urban city. Throughout 

the year the project evolved into a series of self-
portraits portrayed through a model.

Urban Nature;  photograph.
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Beata Burdelak

beataburdelak.com

Beata Burdelak works with resin, latex, fibreglass, 
fabric and found objects, to produce almost 
intuitive assemblages in which pieces collide with 
each other and display the traces of their creation.

With Careful Subtely To This End;
 brick, latex, foam, tape,  34 x 36 x 3 cm  

(bottom), 21 x 44 x 10 cm (top).

hello@beataburdelak.com
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Anubis, photograph, 84,1 x 59,4 cm.

Stefania Cernegu

stefania.cernegu@gmail.com

Stefania Cernegu explores a fantasy world 
in which gods, goddesses, heroes and fantastic 

creatures can be seen in the shadows of our world.
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Lisa Chu

Using autobiography, family photographs and 
found footage, Lisa Chu explores the influence 
of political, cultural and social systems on 
self-identity through moving image and 
aerial performance.

The Impossible Girl;
 moving image, performance, 

variable dimentions, duration 5 min.

18



Agata Cieślak

Plant-ing; acrylic on canvas and 
plant pot, 52 x 12 cm. 

Agata Cieslak looks at the language of painting 
from the perspective of the post- Internet 

generation, and tries to understand how those 
two mediums influence each other.

natashacart.tumblr.com
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Emily Clack

Moulden- Zoological Studies;
digital photograph.

Using digital photography, Emily Clack’s work 
focuses on captive animals in zoological gardens, 
showing intimacy and the social connection 
with the animals.

emilyvisualsphotography@gmail.com
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Rachel Davis regularly experiments with differ-
ent materials and their properties. Using the idea 
of familiarity, the comforts of home, portrayed by 

photography, textiles and found objects.

rachel.rlsd@gmail.com

Rachel Davis

Representation of the mind; 
wool, polaroid photographs, glass, 
foam head, wicker basket, 160 x 180 cm.
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The Black series are large scale paintings 
incorporating a sculptural element by 
implementing layers. With reduction, addition and 
concentration Dimo Dimov reveals the inner layers 
and textural impressions. 

dio.dimov@gmail.com

Dimo Dimov

Untitled; acrylics on oil, ink and dry pastels.
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All we will have left; crisp packets and found 
objects, 150 x 250 cm.

Lucia Dunstane

By manipulating the boundaries of the 
language of pop and colour, the illusion of hope is 

masked over by the shock of the harsh reality. 

lucia.dunstane@hotmail.co.uk
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Ryan Flint’s work is a Karl Blossfeldt inspired proj-
ect, which studies and experiments with art forms 
in nature, using the old-fashioned technique of 
cameraless photography.

dio.dimov@gmail.com

Ryan Flint 

Lollo Biondo; photograph, 
24.1 x 30.4 cm.
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Untitled 2013; wood and paint,
50 x 50 x 50 cm.

Georgina George

Georgina George uses a variety of mediums whilst 
examining themes on the self and the restrictive 

impact of social, political and cultural ideology and 
conventions.

quietlykept@gmail.com
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Rebecca Javis-Foster

becky_foster123@hotmail.com

Through the use of photography, props and 
colour, the artist has created an imaginative, 
disturbing self-portrait that addresses her pain, 
worries, innocences and self doubt.

digital photograph.
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Alfa Khanon

This project showcases a ‘conflict in identity’ that 
is often experienced by Muslim women in modern 

society. 

alfa.khanom@hotmail.co.uk

Unveiling The Mind; photograph.
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Nightmares; digital print, 60 x 84 cm.

Karin Kirsimägi

karinkirsi@gmail.com

Karin is exploring the relationship between one’s 
exterior and interior world through photographic 
medium. She is using an audio/visual 
combination to publish people’s nightmares.
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Long Live Love; felt tip on paper.

Nathan Lahrar

Nathan Lahrar works in an illustrative way 
using book form to create narrative. Expressing his 
feelings and emotions, his work is focused around 

Love and Romance with a surrealist element to 
each drawing.

nlahrar@hotmail.co.uk
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Eugenia Marri Montanari

eugenia.marri@gmail.com

Eugenia Marri Montanari work is about her 
subjective view on the streets of London, 
emphasising the quirkiness as juxtaposition to 
what we are usually reminded of when we think 
about the capital.

Cod Father’s Vet & Dry Fishmongers Fr; 
resin-coated paper, 29.7 x 42 cm.
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Chio Tian X; photograph.

Yohannes Miller

Yohannes Miller is a freelance photographer who 
has spent the last year working on a cultural 

documentary with both still and moving image.

www.iamy.me

yo@iamy.me
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Ice-cream! A Hairy, Beary, Fairy Tale!; performance still.

Mona Mock

cargocollective.com/monamock

Mona Mock (a non-experimental, over-ground, 
un-fine artist) attempts to transform ‘reality’ 
into a parody. Video, performance, text and 
digital imaging construct mock reflections,
 uttering against socio-political imbalances.

originalcopy@live.com.au

facebook.com/soundinterventions
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Jessica Moruzzi

Managing emotions such as anxiety and grief 
over the fear of losing someone can become 

manageable through a future memorial, to 
memorialize the living.

jessieecm@msn.com

In Living; 30 wooden relics on stands 
with memorial bench,  26 x 14 x 815 cm.
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Liminal vestige; ink, pigments, lining paper, 
rice paper, canvas, silk, bleach, wax, 

enamel paint, oil paint, crayon, graphite, 
45 cm x 160 cm.

Margaret Ann Nevin

margaretnevin@btinternet.com

Margaret Nevin’s expanded paintings using 
brushless techniques result in gestures which 
nod to an older tradition. She utilises primarily 
ink and paper-scrolls to express atmospheric 
effects.
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Franziska Nicolaus

Franziska Nicolaus’ practice sets out to create 
testing grounds in the search of the ungraspable 

and its possible materialisation through the 
process of crystallisation and studies of light.

franziskanicolaus.com

franziska.nicolaus@gmail.com
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mixed media on canvas, 21.46 x 15.92 cm. 

Wilfred Olatunbosun

wil2fred@hotmail.co.uk

Painter Wilfred Olatunbosun’s art is about the 
illustration of performance that people do as 
a play. Explored through acts of dance and 
changing body posture.
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Susannah Phillips

Using nature and elements within dream,
 fantasy and imagination as part of her

 influence, Susannah creates work based 
on her own world of sublime experiences.

susannahphillips@yahoo.co.uk

In Living;  30 wooden relics on stands with 
memorial bench,  26 x 14 x 815 cm.
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Markéta shows in her work the importance of 
relationships between people and importance of 
the present moment.  ,,The Time is now.’’

marketa.popelkova@googlemail.com

Markéta Popelková

Perception of Time and Space; 
black pen on paper, 21 x 29,7 cm.
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print on acetate, 29.7 x 42 cm.

Kamil Puzdrowski

main.kamil@gmail.com

The project aims to visualise the experience 
of being in the church. Sense of place and 

belonging, comfort, peace and admiration for 
the magnificent architecture.
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sunayadreams.com

Fabiola Retamozo’s practice explores line and 
space. Her works are akin to poetry with the aim 
to create atypical works.

Fabiola Retamozo 

oil on canvas, 61 x 91 cm.
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Ashleigh Seniors

senior.ashleigh@yahoo.com

Ashleigh Seniorwork has consisted of woring 
with fragility, gravity and manipulation of 

material. She pushes the boundaries of what 
the material is in which ways it can be used.

Suspension; ink, canvas material, 
canvas primer, 180 x 180 cm.
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csimons_07@hotmail.com

The artwork takes focus in fragility and form, 
looking into fragility in life. Materials used are 
knitting wool and casting plaster.

Charda Simons

Lines in space; knitting 
wool, plaster, 154 x 91 cm.
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Dalia Smaizyte

dalartgene.com

Dalia’s artwork is an interplay of text and 
imagery. To reveal a concept of identity as 

something complex and in a constant 
evolution she uses her own image and 

personal experiences.  

dalartgene@gmail.com

ANNA FREUD KNOWS NOTHING;
mixed media / photomontage, 
120 x 80 cm.
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kerakayi@googlemail.com

Daria Śmiechowska work submits to the case of 
human. It examines existential matters resulted 
from the conversation with the contemporary 
world. It reveals and signifies the individual.

Daria Śmiechowska 

palpable moment / chwila; 
pencil, pen, paper, ceramic 180 x 230 cm.
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Oli Spence 

olispence24@gmail.com

Oli Spence is a multidisciplinary artist 
seeking to explore poetry in visual ways, 

embellishing the poet’s intentions though his 
own visual interpretation of the poem.

The wisdom of stone; video still, 
words © J. L. Williams.
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adriano@hoymail.co.uk

Adriano Tavares looks at culture as a construct, 
commenting upon media and advertising and its 
effect upon society.  Using paint on MDF board 
as mediums Adriano creates hard edged 
paintings which question notions of pop.

Adriano Tavares

oil, acrylic and gloss on MDF board,
 138 x 105 cm.
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Unknown; fabric, canvas, paint, stitching. 

Shanna-Lee Thompson 

shanna-lee-thompson@hotmail.co.uk 

Shanna-Lee Thompson’s work derives from 
an analytical interpretation about the 

aboriginal people of the Caribbean. She tries 
to merge history of colonialism, politics and 

memories within her works.  
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karenwatton@hotmail.com

Karen  Watton is interested in finding an antidote 
to corporate life. She is particularly keen on 
elements that encourage touch, idleness and 
the transgression of rules.

Karen Watton 

‘8 Steps to a Stress-free Office’ by K. Watton; 
fleece fabric, polyester toy stuffing, 

polystyrene beads, 100 x 275 x 150 cm. 
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Autism and Disposable Camera; photograph.

Elena Yang

tumina@hotmail.it

Elena Yang project explores the benefits of 
Phototherapy for people with Autism. The aim 
is to help autistic people and teach them how 

to use photography to express their own world.
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