Correspondence: a weekend of Creative Practice by researchers from London Metropolitan University.
On 25th and 26th June 2010 a group of creative practitioners under the aegis of The Facility, London Metropolitan University’s centre for performance as research, mounted an evening and a day of performances, exhibitions, readings and installations as the university’s contribution to Islington Exhibits, an initiative by Rowan Arts, the Holloway-based arts charity, whose stated aim was ‘to unlock hidden venues in Islington to give artists and craft persons a space to display their work’. The university’s Daniel Libeskind Graduate Centre on Holloway Road is hardly a hidden venue, but the Correspondence weekend certainly offered members of the public a chance to see it from the inside at a time when it was at its most vibrant. 
Clare Qualmann’s interactively ongoing event, intriguingly entitled Homage to Mrs. Rowlatt, or there’s no such thing as black felt tips, took as its starting point an experiment in chromatography by Clare’s secondary school science teacher, one Mrs Rowlatt, remembered for  ‘its visual beauty – the slow reveal of the constituent colours that together ‘pretend’ to be black’. Through the performance Clare confirmed her hypothesis (there’s no such thing as black felt tips) with a vivid array of wall mounted images that grew in number and variety as visitors to Correspondence submitted their pens to the test. 
Anne Robinson’s 2 screen video installation, Que Sera, was an unsettling experience of time deconstructed through cinematic devices. The repeatedly 'remembered song' on the soundtrack has its own poignancy. However, its delivery in various timbres and speeds, pushing the lyrics to the threshold of recognizable auditory form, were an ultimately moving accompaniment to the visual transformations on the screens, ranging from the lively and fair to the distorted and decayed.
LEIBNIZ, the international collective of artists, represented here by Ernst Fischer and Helen Spackman, presented the eponymous Correspondence, incorporating and developing imagery and action drawn from previous LEIBNIZ events, variously created by Fischer & Spackman in collaboration with Lisa Cazzato-Vieyra, Manuel Vason & Nigel Young. The most startling element of this presentation was the emergence of a naked but beclayed Helen from a mound of twigs and branches. This performance took place in a first floor bay of the Libeskind building directly overlooking the Holloway Road. Tests showed that this was not generally visible from pavement level, though the view from upstairs in a double-decker bus was not sampled.
The digital slide show, Last Days/Rich Hours, by Peter Wilson and Gillian Robinson consisted of scans of double page spreads from two artist sketchbooks. The sketch book pages presented visual and verbal collages composed by collaborative exchange exploring the relation between image and text. On the Powerpoint equivalent of a tape loop the pages waltzed by at 15 second intervals, revealing everything from bits of The Waste Land translated into Latin to an illustrated version of the ‘true’ story of Manet’s
Le déjeuner sur l'herbe.  
Vocal Motions Elastic Theatre, directed by Jacek Ludwig Scarso, gave a ‘micro-performance’ of its new project BAROCCATA, a dance-opera. Mixing art, science and superstition, BAROCCATA explored Baroque ideas about the body: sacred, secular, anatomical and voyeuristic. There was no shortage of voyeurs for the show, as a tightly packed audience stood around the space where the performers mouthed, mimed, sang and played their stuff. The space was indeed micro, a box and its immediate environs, but the performance was macro in other ways.
Composers Cheryl Frances-Hoad, Tom Hall & Richard Hoadley working with choreographer Jane Turner and her dance company performed Triggered in the round (actually a square floor-space set up in the main hall of the Libeskind building). The work
showcased the results of a collaboration between these contemporary dancers, musicians and music technologists. Agility and precise control interacted with technological skill to present a sophisticated dialogue between movement and sound, between musical composition and choreography.

Poets Sarah Law and Briar Wood gave readings of new and published work in a finely orchestrated double-act, their differently voiced arrangements of words taking turns to resonate with each other. With just the right amount of prefatory remarks the poets revealed interesting provenances and signaled certain nuances of meaning for listeners hearing the poems for the first time. Surreally, they performed their work in the space where LEIBNIZ installations continued to run their silently compelling images. The audience thus experienced a strange exercise in spontaneous correspondence, fitting to the rationale of the weekend, though some did close their eyes.
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