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Sir John Cass Department of Art, Media & Design

Music Theory and Context 2
MU1F12C

Reassessment Coursework tasks

Assignment 1: Comparison of Instrumental Tablatures and Staff Notation

Write a short account of the development of Renaissance tablatures for the notation of polyphonic music intended to be played on string and keyboard instruments, and compare them with the staff notation of the sixteenth century.  What advantages did tablature have in comparison with staff notation, and why have tablatures survived to the present day for some kinds of instrumental music?  Give brief examples to demonstrate your comparison and to support your case.  Cite your sources and present a bibliography strictly according to one or other of the two conventions (the Harvard or short-title citation systems) specified in Trevor Herbert, Music in Words (London: Associated Board of the Royal Schools of Music, 2001).

Length: 800-900 words

Submit to Calcutta House Registry, for the attention of Christina Paine, by Friday 15 August 2008.
Assignment 2: Instrumental Composition

Compose a short piece of music for one solo instrument of your choice.  The piece should be devised so as to explore, demonstrate and exploit the intrinsic characteristics of the instrument, to such an extent that your piece is exclusively for the chosen instrument, and would be impoverished if played on or arranged for or another kind of instrument.  You may write in any style you wish, providing that this main objective is met, but bear in mind that some styles lend themselves better to this objective than others.  Consider the entire range of sounds that your chosen instrument can produce, and ways in which you might exploit them.  

You may use conventional staff notation or another notation of your own devising, or a combination of the two.  Consider the possibility of developing a tablature or other novel notation that clearly indicates the instrument-specific methods of sound production you adopt.  (Examples studied at in class will serve as a starting point for this.)  It may help you to think about the different elements of playing technique separately, and to develop a notation that treats them analytically (e.g. the plucking and stopping in lute or guitar tablature; or the blowing, tonguing and fingering of a wind instrument, as in Luciano Berio’s Gesti for recorder).  

The notation of your piece should be as clear as possible, and should be submitted on a single sheet of A3 paper, or not more than two pages of ruled A4 music manuscript paper.  Unconventional playing techniques are encouraged, but they and all unfamiliar notations should be explained in a clear, concise accompanying note (do not exceed one further A4 sheet), attached to your score.  

Attach to your composition a short commentary (250-300 words), explaining how your composition explores, demonstrates and exploits the characteristics and intrinsic capabilities of the instrument.  Refer, as appropriate, to the literature on instruments and their use, citing your sources and presenting a bibliography strictly according to one or other of the two conventions (the Harvard or short-title citation systems) specified in Trevor Herbert, Music in Words (London: Associated Board of the Royal Schools of Music, 2001).

Submit to Calcutta House Registry, for the attention of Christina Paine, by Friday 15 August 2008.
Final Essay

The Final Essay carries 50% of the total marks for the module.  

Trace the development over a specified period of at least one hundred years of a musical instrument or family of instruments of your choice.  Consider especially the name, form, sound and use of the instrument, referring to particular extant examples and, where relevant, to iconographical evidence.  Examine in detail the ways in which the instrument and the music played on it have developed alongside one another, linking technological changes to developments in composition or performance practice.  Refer to – but do not needlessly quote – the literature on your subject, including recent publications; and also to the musical repertoire of the instrument, giving examples of compositions in score and/or recordings, as appropriate.  
Your essay must include a comprehensive bibliography, indicating the use of primary, secondary and audio sources.  Cite your sources thoroughly, throughout, strictly according to one or other of the two conventions (the Harvard or short-title citation systems) set out in Trevor Herbert, Music in Words (London: Associated Board of the Royal Schools of Music, 2001).  It is important that you use one bibliographic and citation system precisely as specified by Herbert: no other system is acceptable for the purpose of this assignment, and no hybrid of more than one system is to be used.
Write at about 2000 words length. 

Submit to Calcutta House Registry, for the attention of Christina Paine, by Friday 15 August 2008.
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